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The Criticism of Virginia Woolf's Androgyny
WANG Zhe', MA Xin®
(1. School of Foreign Languages, Anhui Jianzhu University, Hefei 230601, China; 2. Foreign Studies
College, Northeastern University, Shenyang 110819, China)

Abstract: At the end of the 1920s, Virginia Woolf as the forerunner of British feminist literary
criticism introduced androgyny into the feminist discourse. Since then, androgyny has evolved into a key
term in Western feminist literary theory. However, since the 1970s, within the various theoretical camps of
Western feminism, there always existed heated debates upon Woolf’s androgyny, with Elaine Showalter and
Toi Moi’s criticism as the representatives. Overall, feminists’ interpretations of Woolf’s androgyny cannot be
confined to a single mode. As a protean concept, androgyny is only their utopian reflection about the issue of
women’s writing.
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From The Persperctice Of Modernizationg To Comprehend
Why The CPC Can Succeed
ZHOU Zuo-fang
(School of Marxism, North China Electric Power University, Beijing 102206,China)

Abstract: There was a lack of organizational connection between the traditional Chinese society and
the nation, and this structural defect prevented it from gestating modernization. The Chinese Communist
Party ’s regime in the countryside has established the connection, which fundamentally transformed the
traditional Chinese society and the state structure, and promoted China on the path of modernization. The
100-year history of the Chinese Communist Party is essentially a history of taking the mass line. In the new
era, Chinese Communists still adhere to this party’s lifeline and the fundamental work principle, creating
countless miracles of China’s modernization.
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